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THE BENTLEY TERRACE DILLARD COLLECTION 


© 2012 by Bentley Terrace Dillard. The book author retains 
sole copyright to her contributions to this book. 


The Blurb-provided layout designs and graphic elements are copyright Blurb 
Inc., 2012. This book was created using the Blurb creative publishing service. 
The book author retains sole copyright to his or her contributions to this 
book. 


This collection is the result of many years of passionate admiration for cultures long past. 
We can only marvel at the skill and artistic taste of peoples we know primarily through 
their tradition of weaving. The time and patience required to produce these magnificent 
pieces goes beyond what we in the modern world can fathom. The works of art 
presented here are testimony to a level of sophistication, expressed in the fabrics of 
everyday life which our computer age can only glimpse and never fully comprehend. 


Bentley Terrace Dillard 


bentley@bentleystextilecollection.com 


Chavinoid Paracas Painted Wall Hanging 
Plain weave cotton 

500 - 200 В.С. 

51.75 x 81 inches 


PROVENANCE: Louis Slavitz, New York 


Paracas Mummy Mask with Snake Eyes 
Painted, plain weave cotton 

300 - 100 В.С. 

12 x 10.5 inches 


Cf, The Junius B. Bird Pre-Columbian Textile Conference, 1973, "Painted Cloth Mummy Masks of Inca, Peru," by Lawrence E. 
Dawson 


PROVENANCE: Louis Slavitz, New York 


Cabildo Master Sash 


Double-faced embroidery in 6/4 stem stitch on a cloth of plain weave cotton dyed black 
100 - 200 A.D. 
6 x 132 inches 


PUBLICATIONS: 
Early Nasca Needlework, Alan R. Sawyer, 1997 pp. 80-91, 128-129 
Tejidos Milenarious del Peru, Jose Antonio de Lavalle and Rosario de Lavalle de Cardenas, 1999 


EXHIBITION: 


"The Andean World: A Millenium of Achievements and Transformations" 1990, Herbert F. Johnson Museum of Art, Cornell 
University, Ithaca, New York. pp. 270-271 
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Detail of first and second segments of sash 


The Cabildo Gravelot consists of a large sampler, a large border and twenty-five additional in-process examples. 


"Early Nasca samplers are rare and, among the dozen or so known to me, the Cabildo gravelot example is 
outstanding in several respects. It is one of the largest and best preserved and the only example accompanied 
by both creditable provenance and gravelot association. It is also important in that it exhibits a motif series 
found on widely disseminated fragments * of an important Early Nasca mantle border rendered in double-faced 


embroidery, as well as a complex design for a mantle border of this same prestigious technique, reserved for 
high-ranking members of the Nasca theocracy." 


"Three of the six series of motifs on the Cabildo sampler . . . are the most complex Nasca design units known 
to be so recorded." 


Alan Sawyer 


*The Textile Museum, Washington, D.C.; American Museum of Natural History, New York, 
New York; Detroit Institute of Arts, Detroit, Michigan; The Museo de America, Madrid, Spain. 


Two other border fragments, locations no longer known, have previosuly been identified. 


Cabildo Sampler 


Plain weave cotton cloth with four selvages 
100 - 200 A.D. 
23.82 x 42.72 inches 


PUBLICATIONS: 
Early Nasca Needlework, Alan R. Sawyer, 1997. pp. 6, 7, 55, 64, 68, 70-7 
Tejidos Milenarious del Peru, 1999, Jose Antonio de Lavalle and Rosario de Lavalle de Cardenas. pp. 274-275 
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Paracas Mantle 


Embroidery on Wool 
300 B.C. - 300 A.D. 
38 x 93.5 inches 


See skirt in the Brooklyn Museum for similar though less developed embroidered figure: Illustrated, cover, The Collector's Eye: 
The Ernest Erickson Collection at the Brooklyn Museum, 1987 


PROVENANCE: Acquired by John Wise in 1926 and sold by him to previous owners in 1947 
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Ocucaje Shirt with figure 
Wool Loop Knit 

200 В.С. - 300 A.D. 

28 x 24 inches 


PROVENANCE: Louis Slavitz, New York 
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Ocucaje Shirt, Geometric Pattern 


Wool, Loop Knit 
200 B.C. - 300 A.D. 
28 x 31 inches 


Cf, Museum of the Andes, pg 42 
Cf, The Textiles of the Andes, Nobuko Kajitani, plate #23. She dates it 600 B.C. 
Cf, Textile Museum has a great example that has bottom border -their #91.489 


PROVENANCE: Louis Slavitz, New York 
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Tiwanaku Sash 
Camelid Fiber 
100 - 400 A.D. 

4 x 82 inches 
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Huari "Butterfly" Shirtfront 


Wool and Cotton 
300 - 800 A.D. 
40 x 42 inches 


PUBLICATIONS: 
Arte Textil del Peru, 1988, Jose Antonio de Lavalle and Jose Aleandro Gonzalez Garcia, Industria Textil Piura, Lima, Peru. 


Dust jacket and pg. 195 
Textile Masterpieces of Ancient Peru, 1986, James Reid,for Dover Publications, plate #33, illustration #50 
Tejidos Milenarious del Peru,1999, Jose Antonio de Lavalle and Rosario de Lavalle de Cardenas. pg. 315 
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Huari Tunic 

Camelid fiber and cotton 

650 - 800 A.D. 

90 x 45 inches 

Extremely similar to piece at Dumbarton Oaks in the Bliss Collection. 


Cf, Andean Art at Dumbarton Oaks, Volume 2, Pg 380 
Cf, Treasures of the Andes, Quilter, Jeffrey, Pp 122,123 for image from the Bliss Collection 
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Nasca “Feline” Gauze 


Tapestry Weave 
300 - 600 A.D. 
19.5 x 45 inches 
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Nasca "Flying Feline" 


Interlocking Tapestry Weave 
200 B.C. - 400 A.D. 
60 x 32 inches 


PUBLICATIONS: 

Arte Y Tesoros del Peru: Nasca, 1986, Banco de Crecito del Peru, pg. 46 

Textile Masterpieces of Ancient Peru, James Reid, 1986, Plate #9,lllustration #13 

ArtNews , February,1980. “Wondrous CLoth" by James Reid, pg.104 

Arte Textile de Peru, Jose Antonio de Lavalle and Jose Alejandro Gonzales Garcia, #137 

Latin American Art, Spring,1990. "Ancient Peruvian Textiles", James Reid, pg. 58 

Tejidos Milenarious del Peru, 1999, Jose Antonio de Lavalle and Rosario de Lavalle de Cardenas. pg. 58 
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Nasca Tunic 


300 - 600 A.D. 
70 x 61 inches (as shown) 
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Nasca Tari 

Plain weave patterned by interlocking warp & weft 
300 - 600 A.D. 

22.5 x 22 inches 


Cf, Nobuko Kajitani, The Textiles of the Andes, plate 56 for similar style. 
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Nasca "Turbante" with stick figures 


Tapestry Weave 
200 - 600 A.D. 
7.25 x 84 inches 
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Nasca Tab Border 


Needle Knit with Twisted Fringe 
20.5 x 56 inches 


34 


Nasca Mantle 


300 - 700 A.D. 
70 x 80 inches 
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Nasca Feather Coraza – Front 


53 x 36 inches 
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Nasca-Huari “Eye-Dazzler’ 
Scaffold Weave 


200 - 600 A.D. 
80.5 x 48.5 inches 
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Nasca-Huari "Erratic" Tie-Dye Mantle 
Tie-Dye Scaffold Weave 

400 -700 A.D. 

76 x 49.5 inches 


PUBLICATION: 
HALI Magazine, February 1990 cover 
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Nasca - Huari Tie-Dye 
Scaffold Weave 


500 - 700 AD 
46 x 42.5 inches (as shown) 
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Nasca-Huari "Trophy Head" Mantle 
Discontinuous warp-weft 

400 - 600 A.D. 

43.75 x 97.5 inches 


PROVENANCE: Louis Slavitz, New York 
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Nasca-Huari Tunic 
Wool, plain weave patterned by reversible darning stitch 


600 - 900 A.D. 
50 x 29.25 inches 
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Chimu Feline Mantle 


Tapestry Weave 
1000 - 1400 AD 
69 x 62 inches 


PUBLICATIONS: 

Arte Y Tesoros del Peru, Chimu, , 1988, by Banco de Credito del Peru, pg. 225 

Textile Masterpieces of Ancient Peru, 1986, by James Reid for Dover Publications, Plate #28, Illustration #44 

Architectural Digest, December 1987, "Stuff from the Steppes" 

Tejidos Milenarious del Peru, 1999, Jose Antonio de Lavalle and Rosario de Lavalle de Cardenas.pg. 497. This 
publication refers to it as being Pachacamac. 


PROVENANCE: Ex collection of John Wise: sold through Andre Emmerich, NY ca 1969 
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Lambayeque Ceremonial Hanging 


Slit Weave Tapestry with appliqued Headbands 
800 - 1300 A.D. 
37 x 67 inches 


PUBLICATIONS: 

Lambayaque, 1989, by Jose Antonio de Lavalle, Banco de Credito del Peru. Frontispiece and pg. #159 

Craft Horizon Magazine, August 1971, review of exhibition at Andre Emmerich Gallery 

The Ancient Americas: Art from Sacred Landscapes, edited by Richard F. Townsend, Art Institute of Chicago, 1992, 
pg. 314. Included in the traveling exhibition. 

Tejidos Milenarious del Peru, 1999, Jose Antonio de Lavalle and Rosario de Lavalle de Cardenas. pp. 482-483 


PROVENANCE: Andre Emmerich & J. C. Penny 
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Inca Tunic, south coast 


24 x 35.25 inches 
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